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C o m u n i c a  t i o n  S t u d i e s ,  U n i v e r s i t y  o f  Windsor  
c. H i s t o r i c a l l y ,  i nnova t i ons  i n  communication techniques have i nvo l ved  a man ipu la t i on  
o f  t ime and space. To draw an analogy from r e l a t i v i t y  t heo ry ,  assuming a number o f  
a l t e r n a t i v e  t ime t racks  a r e  l a i d  o u t  l i k e  p a r a l l e l  r a i l r o a d  t racks ,  t echno log i ca l  
i nnova t i ons  i n  communication have made i t  p o s s i b l e  t o  move from one t r a c k  t o  another.  
Al though the  na tu re  o f  ideas, t h e  substance o f  c o m u n i c a t i o n  does n o t  change, t he  
means by which, and the  speed w i t h  which these ideas can be conveyed, s tored,  r e t r i e v -  
ed, and disseminated, and the  number o f  people t o  whom t h e  ideas a r e  access ib le  has 
changed d r a m a t i c a l l y .  
The i n v e n t i o n  o f  w r i t i n g  enabled man t o  add new dimensions t o  t ime and space, d i -  
mensions n o t  access ib le  t o  p r e l i t e r a t e  man, t o  l i s t e n  t o  those l o n g  s ince  dead and t o  
speak t o  those n o t  y e t  born.  As S c h r a n  noted: 
Along  the p a t h  o f  h i s t o r y ,  u p  the l o n g  i n c l i n e ,  perhaps  t h o u s a n d s  o f  y e a r s  beyong  t h e  
b e g i n n i n g s  o f  l a n g u a g e ,  l a y  a n o t h e r  landmark:  w r i t i n g .  Having l e a r n e d  t o  s e p a r a t e  
sounds  f rom their r e f e r e n t s ,  man now l e a r n e d  t o  s e p a r a t e  t h e m  f r o m  the s p e a k e r  a s  
w e l l  and s u b s e q u e n t l y  made t h e m  e v e n  more p o r t a b l e . .  .As l a n g u a g e  a r o s e  f rom t h e  need 
t o  a b s t r a c t  upon e v e n t s  and e x p e r i e n c e ,  s o  m u s t  w r i t i n g  h a v e  come f rom the need  t o  
a b s t r a c t  upon  p i c t u r e s  and to  make word-s igns  l a s t  l o n g e r  than the f l e e t i n g  second  
d u r i n g  w h i c h  t h e y  c o u l d  be h e a r d .  ' 
The i n t r o d u c t i o n  o f  t he  t e leg raph  represented what has been termed a "quantum jump" 
i n  t h e  speed o f  i n te rpe rsona l  t r ansac t i on ,  and the  telephone had an even more s i g n i f -  
i c a n t  impact on the  space-time re1  a t i o n s h i p  o f  people : 
" T h e r e  i s  a d i f f e r e n c e  o f  some t w e n t y  s e c o n d s  b e t w e e n  a f r i e n d  i n  Vancouver  and a 
n e i g h b o r  i n  M o n t r e a l .  To  many p e o p l e  this t i m e  d i f f e r e n c e  i s  i n s i g n i f i c a n t ,  and t h e  
s p a c e  d i f f e r e n c e  d o e s  n o t  r e p r e s e n t  a   barrier.^'^ 
Latham concludes t h a t  t h e  phenomenon o f  t he  te lephone has l e d  many people t o  t h i n k  o f  
t he  w o r l d  as "a s p a t i a l - - u n r e l a t e d  t o  t he  f a c t o r  o f  d i ~ t a n c e . " ~  Researchers a t  t h e  
I n s t i t u t e  o f  t h e  Fu tu re  i n  C a l i f o r n i a  b e l i e v e  t h a t  computer conferenc ing creates  an 
d l  t e r e d  S t a t e  " a l t e r e d  c o m u n i c a t i o n  s t a t e "  by enab l i ng  people t o  escape the  normal bounds o f  t ime 
E n a b l e s  Escape and space. Va l l ee ,  Johansen, and Spangler observe t h a t  t h i s  a1 t e r e d  s t a t e  i s  generat-  
FromTime ,Space  ed by t h e  phys i ca l  i s o l a t i o n  o f  t he  p a r t i c i p a n t s ,  suspension o f  t ime and space, and 
reduced ob l  i g a t i o n  t o  c o m n i c a t e :  
When p e o p l e  i n  w i d e l y  s e p a r a t e d  l o c a t i o n s  c a n  i n t e r a c t  a t  a n y  t i m e  o f  day  o r  n i g h t ,  
their " r e a l  world" c o n c e p t s  o f  t i m e  and s p a c e  a r e  d r a s t i c a l l y  a l t e r e d .  Most p e o p l e  
h a v e  a l r e a d y  had  their sense o f  d i s t a n c e  a l t e r e d  b y  the t e l e p h o n e ,  b u t  / computer  
c o n f e r e n c i n g /  ... f u r t h e r  r e d u c e s  the c o n s c i o u s n e s s  o f  d i s t a n c e  since it t y p i c a l l y  
c o s t s n o m o r e  t o  " t a l k "  a c r o s s  t h o u s a n d s  o f  m i l e s  t h a n  a c r o s s  ten f e e t .  
Even more s t r i k i n g  i s  the u n i q u e  "suspended  t ime" o f  a  c o m p u t e r i z e d  c o n f e r e n c e .  
P a r t i c i p a n t s  may e n t e r  and l e a v e  the d i s c u s s i o n  a t  w i l l ,  w i t h o u t  r i s k  o f  l o s i n g  t o u c h  
w i t h  the m e e t i n g .  Time z o n e s  d i s a p p e a r  since d i s c u s s i o n  c a n  proceed  w i t h o u t  regard  
t o  the f a c t  t h a t  o n e  u s e r  i s  a b o u t  to  e a t  his s u p p e r  i n  London,  w h i l e  a C a l i f o r n i a  
u s e r  h a s  j u s t  a r r i v e d  a t  his o f f i c e .  I f  the London c o l l e a g u e  u n e x p e c t e d l y  j o i n s  the 
d i s c u s s i o n  w h i l e  o u r  C a l i f o r n i a n  i s  b u s i l y  e n t e r i n g  his i d e a s ,  this " p r e s e n c e "  sudden- 
l y  a d d s  a d i m e n s i o n  o f  i n t i m a c y  w h i c h  r e s t o r e s  the awareness  o f  s p a c e  and t i m e .  Free- 
dom f rom the c o n s t r a i n t s  o f  t i m e  and d i s t a n c e  c a n  n a t u r a l l y  r e d u c e  the o b l i g a t i o n  t o  
c o n m n i c a t e .  N o  one i s  t h y s i c a l l y  p r e s e n t ,  demanding a r e s p o n s e .  No r i n g i n g  tele- 
phone demands a n  answer .  
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Ins tan t Rep1 a y 
In Twilight Of 
Consciousness 
Other new e l e c t r o n i c  media compress t ime and space. S a t e l l i t e  t e l e v i s i o n  b r i n g s  
i n c r e a s i n g l y  l a r g e  numbers o f  people i n t o  seemingly i n t i m a t e  c o n t a c t  w i t h  e x o t i c  
p laces and people.  Th is  compression o f  the  t ime-space r e l a t i o n s h i p  has l e d  t o  much 
specu la t i on  on new o rde rs  o f  w o r l d  s o c i e t y .  The w i r e d  n a t i o n  and t h e  p r o j e c t e d  
g l o b a l  v i l l a g e  have been seen as o f f e r i n g  p o s s i b i l i t i e s  f o r  new l e v e l s  o f  s o c i a l  
awareness, involvement,  and concern. 
The t h e s i s  o f  t h i s  a r t i c l e  i s  t h a t ,  f a r  f rom spontaneously b r i n g i n g  about a wo r l d  
comnunity w i t h  h ighe r  l e v e l s  o f  empathy and understanding, t he  more immediate 1 i k e l y  
consequence o f  t he  new communication dimensions i s  t o  i n t r o d u c e  h i g h e r  l e v e l s  o f  
a l i e n a t i o n  and anomie. I n  suppor t  o f  t h i s  t h e s i s ,  t h e  f o l l o w i n g  areas w i l l  be exam- 
ined:  l i n e a r  vs. analogue con ten t  i n  media, t e l e v i s i o n  as an analogue medium the  
k i n d  o f  man who i s  be ing  fash ioned by t h e  new communication media, and the " c e n t r i f -  
ugal  c u l t u r e "  t h a t  i s  be ing generated. 
L inea r  vs. analogue 
con ten t  i n  media 
The t ime element i s  n o t  i n h e r e n t  i n  t h e  a c t  o f  communication o r  comprehension; i t  
i s  a c h a r a c t e r i s t i c  o f  t h e  mode and n o t  o f  t he  message i t s e l f .  Awareness o f  an idea 
does n o t  i n v o l v e  b u i l d i n g  the  idea, l e t t e r  by l e t t e r  and word by word, n o t  knowing 
where one i s  go ing u n t i l  he ge ts  t o  t h e  end o f  t he  sentence. Rather one s t a r t s  w i t h  
t h e  idea, and i n  t h e  c o d i f i c a t i o n  o f  i t ,  t ime i s  absorbed. I n  t h e  i n t e r p r e t a t i o n  o r  
d e c o d i f i c a t i o n ,  t ime  i s  a l s o  invo lved,  b u t  aga in  t h i s  i s  a p roduc t  of the  process and 
n o t  o f  the  s t a t e  o f  awareness. 
Pe rcep t i on  i s  analogue i n  t h a t  i t  i s  ins tantaneous.  However, t h e  i n d i v i d u a l  c o l -  
l e c t s  and s t o r e s  very  much l a r g e r  cargos o f  impressions than those t h a t  he consc ious ly  
processes. High l e v e l s  of  analogue i n p u t  bypass t h e  conscious awareness. The a b i l i t y  
o f  a person t o  r e p l a y  a scene under hypnosis and t o  desc r i be  d e t a i l  n o t  r e c a l l e d  i n  
t h e  s t a t e  o f  normal consciousness i n d i c a t e s  l e v e l s  o f  pe rcep t i on  f a r  t ranscend ing h i s  
c a p a c i t y  t o  o rgan i ze  t h e  m a t e r i a l  i n  t he  conscious s t a t e .  The r a p i d  s tacca to  pac ing 
o f  Sesame S t r e e t  e x p l o i t s  t h e  assumption t h a t  analogue impressions can be organized, 
s tored,  and r e t r i e v e d ,  and l e a r n i n g  can take p l&e  by o t h e r  than t r a d i t i o n a l  modes. 
When these impressions a r e  wi thdrawn from the  subconscious, t ime i s  consumed i n  t h e  
a n a l y s i s  and process ing o f  t h e  date ,  b u t  t he  t ime i s  a f u n c t i o n  o f  understanding, n o t  
o f  percept ion .  
Only i n  s t a t e s  o f  t w i l i g h t  consciousness, when the  guards between t h e  conscious 
and subsconscious a re  penetrated, does one become aware o f  t h e  p o s s i b i l i t y  o f  com- 
pressed t ime.  The dream s t a t e  e x e m p l i f i e s  t h i s  k i n d  o f  t ime  compression and indeed 
t ime reve rsa l ,  where a dream o f  cons iderab le  complex i ty  may be t r i g g e r e d  t o  r u n  back- 
wards f rom the  waking s t imulus .  S i m i l a r l y ,  under extreme s t r e s s ,  o r  where s u r v i v a l  i s  
a t  s take and death  seems imninent,  t he  i n d i v i d u a l  may exper ience i n s t a n t  rep lays  o f  
h i s  l i f e ,  t he  dumping o f  l a r g e  cargos o f  impressions, as i n  a computer search f o r  an 
analogue t o  f i t  t h e  occasion. Th is  i s  descr ibed i n  terms such as " I n  t h a t  moment, my 
whole l i f e  seemed t o  pass be fo re  my eyes." 
Complex motor s k i l l s  i n v o l v e  a l a r g e  r e f l e x i v e  content .  D r i v i n g  a c a r ,  p l a y i n g  a 
mus ica l  i ns t rumen t  o r  speed t y p i n g  i l l u s t r a t e  s i t u a t i o n s  where conscious r e a c t i o n  
would s low the  process cons ide rab l y  and lower  t h e  l e v e l  o f  e f f i c i e n c y .  
I n  ou r  conscious s t a t e ,  time-bound l i n e a r i t y  operates,  o r  what cou ld  be c a l l e d  
s y n t a c t i c  t ime. If, however, t he  s t r u c t u r e  o f  an i dea  i s  cons idered t o  be b u i l d  up, 
as i t  were, l e t t e r  by l e t t e r  and word by word, more o r  l e s s  a f t e r  t he  f ash ion  o f  a 
t y p e s e t t e r  s e t t i n g  a page o f  type, once t h e  page i s  se t ,  t h e  seeming l i n e a r i t y  o f  t he  
idea has disappeared. The i dea  i s  indeed f rozen  i n  a mosaic and analogue form, j u s t  
as t r u l y  as i s  t h e  photograph. 
Th is  page of  s e t  t ype  can be moved around as a complete encapsulated idea.  I n k i n g  
t h i s  t ypese t  b l o c k  and p ress ing  i t  on to  a p iece  o f  paper r e s u l t s  i n  an instantaneous 
t r a n s f e r  o f  t he  complete idea. P u t t i n g  t h e  b l o c k  i n t o  a p r i n t i n g  press  and s e t t i n g  
t he  press i n  mot ion  enables t he  t r a n s f e r  o f  t he  idea thousands o f  t imes i n  t h e  course 
of  an hour.  These thousands o f  p r i n t s  may be d i s t r i b u t e d  ove r  a wide area, t o  be 
read a t  d i f f e r e n t  t imes. Al though t ime i s  absorbed i n  t h e  read ing  o f  t h e  p r i n t s ,  t h e  
t ime i s  a c h a r a c t e r i s t i c  o f  t h e  symbol ic mode and n o t  o f  t he  s t r u c t u r e  o f  t h e  idea. 
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The idea t r a n s f e r  took p lace  i n  t he  f r a c t i o n  o f  a second i nvo l ved  i n  the  b l o c k ' s  
making the  impress ion on the  paper. 
L i n e a r i t y  An even more dramat ic  example o f  t he  encapsu la t ion  o f  l i n e a r i t y  can be seen i n  the  
Encapsula ted  making o f  a gramophone reco rd .  Think,  f o r  example, o f  a reco rd ing  o f  a p iece  o f  
I n  Record ings  c l a s s i c a l  music which m igh t  i n v o l v e  the p a r t i c i p a t i o n  o f  50 o r  150 mus ic ians .  The 
cumula t ive  t ime i nvo l ved  i n  p repa ra t i on  up t o  t he  comnencement of t he  reco rd ing  ses- 
s i o n  i s  g rea t .  I f  one cons iders  t h e  i n d i v i d u a l  per formers '  p r a c t i c e  and rehearsa l  
t imes, and the  t ime investment by t he  composer, bo th  i n  t he  execut ion  o f  composing 
and i n  t h e  a c q u i s i t i o n  o f  composing s k i l l s ,  t he  r e c o r d i n g  performance t ime becomes a 
very  smal l  p a r t  o f  t h e  whole t r ansac t i on .  So i n  a manner o f  speaking, the  perform- 
ance i t s e l f  i s  a g r e a t l y  compressed capsule o f  t he  sequence o f  events l ead ing  up t o  
t he  performance. 
The n e x t  s tage o f  compression i nvo l ved  i n  t h i s ,  comnunicat ion process i s  a complete 
c o l l a p s i n g  o f  t he  sequence o f  t he  l i n e a r  performance i n t o  an analogue i n  the  substance 
o f  t he  master reco rd ing  d i e .  I n  many regards,  t h e  d i e  resembles t he  page o f  s e t  type. 
I n  o r d e r  t o  decode the  analogue, we stamp the  d i e  onto  a p l a s t i c  d i sc ,  p u t  t he  d i s c  
on a t u r n t a b l e ,  and l i f t  the  i n f o r m a t i o n  o f f  l i n e a r l y  through the tone arm. The i n f o r -  
mat ion  has gone on to  t he  d i s c  l i n e a r l y ,  and i t  i s  taken from the  d i s c  l i n e a r l y ,  b u t  
i t  i s  a l l  always on t h e  d i s c  s imul taneous ly .  
Both t h e  p r i n t i n g  and the  phonograph record  processes q u i t e  d r a m a t i c a l l y  demonstrate 
t he  s h i f t  f rom t h e  l i n e a r  t o  t he  analogue t o  t h e  l i n e a r .  However, bot,h processes re -  
q u i r e  engagement i n  t he  l i n e a r  dimension i n  o rde r  f o r  comnunicat ion t o  take p lace.  I n  
o t h e r  words, however much i n f o r m a t i o n  may be conta ined on t h e  page o f  type, l o o k i n g  a t  
t he  page as a whole i n  a p i c t o r a l ,  o r  analogue con tex t ,  does n o t  convey the  meaning. 
I n  t h e  same way, t h e r e  i s  no way o f  l i s t e n i n g  t o  a l l  o f  t he  sound on the  gramophone 
reco rd  s imul taneous ly ,  no r  i f  i t  were poss ib le ,  would i t  make any sense t o  do so. How- 
ever,  analogue i s  n o t  t he  na tu re  of  w r i t i n g  o r  t he  na tu re  o f  music. 
Pa in t i ng ,  on the  o t h e r  hand, i s  l i n e a r  i n  i t s  execu t i on  i n  terms o f  t he  informa- 
t i o n ' s  be ing p lace  on t h e  canvass s t r o k e  by s t roke ;  b u t  t h e  end p roduc t  comprises an 
analogue form and i s  consumed as an analogue. 
T e l e v i s i o n  as an analogue medium 
There has been much debate over  whether t e l e v i s i o n  i s  a l i n e a r  form o r  an analogue 
form. It has been main ta ined t h a t  i t  i s  l i n e a r  because the  screen i s  scanned by a 
r a p i d l y  f l y i n g  d o t  moving l e f t  t o  r i g h t ,  t op  t o  bottom, a f t e r  the  f ash ion  o f  p r i n t  on 
a page.' Depending on t h e  t ime  s c a l e  used t o  d i s c r i m i n a t e ,  the  t r a n s a c t i o n  may o r  
may n o t  be l i n e a r .  However as f a r  as t he  observer i s  concerned, he perce ives  n o t  a 
f l y i n g  dot ,  b u t  a p i c t u r e  complete. The combinat ion  o f  t he  a f t e r g l o w  on t h e  f l u o r e s -  
cen t  su r face  o f  t h e  t e l e v i s i o n  tube and the  slow decay o r  a f te r - image e f f e c t  on the 
r e t i n a  o f  t h e  eye r e t a i n  the  impress ion o f  t he  scanning process l ong  enough t o  f i l l  
i n  t h e  complete frame. 
A photograph taken w i t h  a h i g h  speed camera can f reeze  the  process and capture  j u s t  
a few l i n e s  o f  scanning o r  a q u a r t e r  o f  a frame, depending on t h e  speed o f  t he  s h u t t e r .  
Th is  p o s s i b i l i t y  i s ,  however, i r r e l e v a n t  i n  t he  v iewer ' s  pe rcep t i on  o f  what i s  happen- 
ing .  I n  terms o f  percept ion ,  t e l e v i s i o n  i s  an analogue medium. 
The comnercial-based s t r u c t u r e  o f  t e l e v i s i o n  has tended t o  emphasize the  analogue 
na tu re  o f  t e l e v i s i o n .  The need f o r  t h e  comnercial  message des igner  t o  g e t  t he  maximum 
e f f e c t  from the  s h o r t  t ime he has a v a i l a b l e  t o  him has demanded t h a t  he break t h e  con- 
vent ions  o f  t h e  l i n e a r  l i t e r a r y  approach. The comnercial  message e x p l o i t s  t he  t ime 
compression p o s s i b i l i t i e s  o f  t h e  analogue by t r a n s f e r r i n g  l a r g e  q u a n t i t i e s  o f  i n f o r -  
mat ion  i n  p i c t o r a l  fo rm w i t h  very  compressed ve rba l  cues.8 The process ing o f  t he  
i n f o r m a t i o n  i s  then l e f t  t o  t h e  r e c e i v e r ,  who w i l l  h o p e f u l l y  respond favo rab l y  t o  t he  
comnercial  message a t  t he  t ime  and p o i n t  o f  purchase. Through new dimensions o f  
s p a t i a l  m o b i l i t y  o f f e r e d  by s w i t c h i n g  camera angles and moving t o  any v iewpo in t  from 
extreme c loseup t o  panoramic obse rva t i on  th rough t h e  use o f  zoom lenses, t ime and 
space become f l e x i b l e  comnodit ies.  
I n  t e l e v i s i o n  t h e  l i n g u i s t i c ,  o r  t h e  l i n e a r ,  p a r t  o f  t h e  exchange may account f o r  
a r e l a t i v e l y  smal l  p a r t  o f  t h e  message ~ o n t e n t . ~  I n d i c a t i o n s  a r e  t h a t  t h e  f u n c t i o n  
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o f  language may be a secondary one, w i t h  the  nonverbal ,  o r  analogue, con ten t  dominat- 
i n g .  
I n t e r e s t i n g l y ,  i n  terms o f  d iscuss ions o f  T h i r d  World s o c i e t i e s ,  t he  importance o f  
t h e  nonverbal  con ten t  o f  t e l e v i s i o n  i s  g e n e r a l l y  recogn ized and emphasized. For  ex- 
ample, the  i n t e r n a t i o n a l  debate over  s a t e l l i t e  t e l e v i s i o n  evidences grave concern 
over  t he  decul  t u r a t i o n  p o t e n t i a l  i n  t e l e v i s i o n .  As an analogue medium, t e l e v i s i o n  
can bypass the  n a t u r a l i z i n g  and e a s i l y  c o n t r o l l e d  i n f l uences  o f  language and under- 
mine t h e  s o c i a l ,  p o l i t i c a l ,  and c u l t u r a l  s t r u c t u r e s  of t he  r e c e i v i n g  nat ion . "  
From l i n e a r  t o  analogue man: 
t h e  age o f  t e l e v i s i o n  
P r e l i t e r a t e  o r  t r i b a l  man i n t e r a c t e d  w i t h  h i s  immediate environment,  and h i s  l an -  
guage grew o u t  o f  t h i s  environment. The numerous languages and d i a l e c t s  i n  t r a d i -  
t i o n a l  s o c i e t i e s  evidence t h i s  i n t i m a t e  i n t e r a c t i o n  w i t h  environment.  T r i b a l  man's 
engagement w i t h  h i s  phys i ca l  and s o c i a l  environment was predominant ly  a psych ic  one, 
and the  i n t e l l  e c t u a l  engagement th rough 1 anguage was very  much a secondary f a c t o r .  ' 
The i n t r o d u c t i o n  o f  l i t e r a t u r e  g r e a t l y  increased the  psych i c  space i n  wh ich  people 
operated b u t  necess i t a ted  a much h i g h e r  l e v e l  o f  i n t e l l e c t u a l  engagement, as t he  
medium was now 1 i n g u i s t i c .  According t o  t he  Whorfian p r o p o s i t i o n ,  t he  need f o r  con- 
sensus of  meaning brought  about h ighe r  l e v e l s  o f  o rgan i za t i on ,  and i n  t u r n ,  t he  new 
o r g a n i z a t i o n  a l t e r e d  t h e  way man t a l k e d  about, thought  about, and looked a t  h i s  wor ld."  
The l i n e a r i t y  i n  t h e  fo rm o f  p r i n t  s p i l l e d  over  i n t o  how man perce ived the  wor ld .  
The d i s c i p l i n e  t h a t  l i t e r a t u r e  placed on man's way o f  o r d e r i n g  the  wor ld ,  o r  h i s  
pe rcep t i on  o f  t he  wor ld ,  caused man t o  analyze v i s u a l  da ta  l i n e a r l y .  The sequen t i a l  
element i n  t he  fo rm had o t h e r  r a m i f i c a t i o n s  i n  t h a t  i t  i n f l u e n c e d  how man regarded 
and moved i n  t ime. Time became an u n f o l d i n g  r i bbon .  The l i n e a r  na tu re  o f  l i t e r a c y ,  
i n  some s t range way, gave s t r u c t u r e  t o  t ime. Th is  i s  conf i rmed when modern man goes 
i n t o  t r a d i t i o n a l  p r e l i t e r a t e  s o c i e t y .  He i s  ve ry  f r u s t r a t e d  by t r a d i t i o n a l  man's 
seeming d i s i n t e r e s t  w i t h  t ime, h i s  tendency t o  show up f o r  an appointment o r  f o r  work 
t h ree  days l a t e  and t o  be seemingly unconscious o f  -!he importance o f  a r r i v i n g  ear1, ier  ." 
T r a d i  ti o n a l  Man Both persons a r e  behaving app rop r i a te l y ,  accord ing t o  t he  demands of t he  env i ron-  
V i s - a - v i s  L i n e a r  ment t h a t  generated them. For t r a d i t i o n a l  man, h i s  environment i s  moving a t  a d i f f e r -  
Man I n  M o t i o n  e n t  pace. Where one i s  a t  t h e  moment i s  impor tant .  Time i s  now, a t  a p o i n t ,  w i t h  
l o c a t i o n  r a t h e r  than w i t h  d imens iona l i t y .  L i nea r  man i s  go ing somewhere o r  has been 
somewhere. The p o i n t  has developed i n t o  a 1 i ne .  
The l i n e  o f  p r i n t  has been a ve ry  hard  master i n  t h i s  regard .  Experience, i n  t he  
l i n e a r  dimension, un fo lds .  On t h e  o t h e r  hand, i n  moving f rom the  l i n e a r i t y  o f  p r i n t  
t o  t h e  two-dimensional mode o f  t h e  p i c t o r a l ,  t he  1 i n e a r i t y  o f  t ime t h a t  i s  i nvo l ved  
i n  t h e  ve rba l  d e s c r i p t i o n  i s ,  i n  some measure, co l l apsed  o r  te lescoped. 
The na tu re  o f  an analogue medium i s  such t h a t  i t  i s  p o s s i b l e  t o  move d i r e c t l y  i n  
and o u t  o f  a s i t u a t i o n ,  t o  engage o r  disengage i n s t a n t l y  w i t h  what one i s  observing. 
The i n d i v i d u a l  i s  no l o n g e r  bound by t h e  terms o f  a t ime  c o n t r a c t ,  o r  t ime  lease, 
t h a t  i s  p a r t  o f  i n t e r a c t i o n  w i t h  l i n e a r  media. 
I n  t h e  case o f  i n t e r a c t i o n  w i t h  e l e c t r o n i c  analogue media such as t e l e v i s i o n ,  t h i s  
i s  p a r t i c u l a r l y  t h e  case. E l e c t r o n i c  i n t e r a c t i o n  takes p lace  i n s t a n t l y  a t  t h e  press 
o f  a bu t ton .  The mere c a p a c i t y  t h a t  we have t o  r o t a t e  ou r  t u n i n g  t u r r e t  and t o  make 
s e l e c t i o n  among a dozen o r  more channels, o r  s i m i l a r l y  t o  i n s t a n t l y  withdraw, c o l o r s  
t h e  way i n  which we l o o k  a t  t h i s  form o f  i n t e r a c t i o n .  We can d i r e c t l y  engage o r  d i s -  
engage w i t h o u t  v i o l a t i o n  o f  s o c i a l  comnitment i n h e r e n t  i n  t h e  l i v e  s i t u a t i o n .  A l -  
though t h e r e  may be cons ide rab le  investment o f  t ime, money, and energy a t  t he  sending 
end o f  t he  t r ansac t i on ,  t h e  r e c e i v e r s  who may be numbered i n  t h e  m i l l i o n s ,  a r e  i n  
l a r g e  measure detached f rom the  event, hav ing made l i t t l e  o r  no comnitment t o  i t .  
Also by v i r t u e  o f  t h e  absence of  s o c i a l  i n t e r a c t i o n  convent ions,  they  a r e  m in ima l l y  
con t rac ted  t o  t h e  event.  I n  many regards,  t h e  event  i s  perce ived,wi thout  pass ion o r  
corpassion, as an a b s t r a c t  happening. 
I n  a face- to- face i n t e r a c t i o n ,  t h e  p a r t i c i p a n t s  a r e  governed by s o c i a l  convent ions 
and have g e n e r a l l y  made c e r t a i n  commitments i n  o r d e r  t h a t  t h i s  i n t e r a c t i o n  may take 
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p lace .  Going t o  a meeting, f o r  example, i nvo l ves  p lann ing  ahead and the consumption 
o f  t ime and money. Once there ,  t h e  s o c i a l  convent ions o f  i n t e r a c t i o n ,  considered i n  
c m j u n c t i o n  w i t h  t he  p r i o r  investment,  makes f o r  an involvement i n  t h e  t ransac t i on .  
I n  many regards ,  i t  cou ld  be s a i d  t h a t  the  involvement i s  the  t r ansac t i on .15  
As f a r  as psych ic  engagement i s  concerned, perhaps the  most s i g n i f i c a n t  f a c t o r  i n  
the  t e l e v i s i o n  t r a n s a c t i o n  i s  i t s  u n i d i r e c t i o n a l i t y .  A t  l e a s t  i n  t he  s h o r t  run ,  the  
v iewer  i s  p a s s i v e l y  engaged. He has the  p o s s i b i l i t y  f o r  feedback, b u t  the  feedback 
has a cons ide rab le  t ime l a g  and i s  g e n e r a l l y  o f  very  low volume. Through t e l e v i s i o n  
the  i n d i v i d u a l  i s  i n t roduced  t o  a new p a t t e r n  o f  s o c i a l  i n t e r a c t i o n .  I n  t h e  same 
way t h a t  the  s h i f t  f rom t r a d i t i o n a l  man t o  urban man causes i d e n t i t y  tens ion,  the  
new psych ic  space produced by t e l e v i s i o n  c reates  s t i l l  more tens ions.  
The i n d i v i d u a l  who i s  fash ioned by t h i s  k i n d  o f  i n t e r a c t i o n  w i t h  e l e c t r o n i c  media 
i s  n o t  d i r e c t l y  connected t o  t he  events t h a t  fo rm a l a r g e  p a r t  o f  h i s  i n f o r m a t i o n  
environment.  Rather than be ing  more i nvo l ved ,  the  v i c a r i o u s  na tu re  o f  h i s  r e l a t i o n -  
s h i p  w i t h  a l a r g e ,  glamorous, e x c i t i n g ,  b u t  remote environment,  may tend t o  accen- 
t u a t e  t h e  pedes t r i an  na tu re  o f  h i s  day-to-day l i f e  and generate a h i g h  degree o f  
anomie. 
However t r u e  t o  l i f e  t h e  t o p i c s  o f  communication may be, they  a re  u n l i k e l y  t o  be 
presented i n  a manner r e p r e s e n t a t i v e  o f  t h e i r  f requency o f  occurrence i n  t he  r e a l  l i f e  
s i t u a t i o n .  I n  o t h e r  words, l i f e  i s  g e n e r a l l y  r o u t i n e ,  n o t  t o  say d u l l ;  and i n t e r e s t -  
i ng ,  e x c i t i n g ,  o r  unusual exper iences by d e f i n i t i o n  rep resen t  a r e l a t i v e l y  smal l  p a r t  
o f  t he  t o t a l  compass o f  exper ience. For t h e  t e l e v i s i o n  producer,  o r  t he  f i lmnaker ,  
o r  any a r t i s t ,  t o  s t r i v e  f o r  r e a l i s m  i s  t o  c o u r t  d i s a s t e r .  
When the  d a i l y  i n f o r m a t i  on environment i n v o l v e s  ins tantaneous t r a n s p o r t a t i o n  by 
s a t e l l i t e  t o  t h e  o t h e r  s i d e  o f  the  wo r ld  o r  t o  t he  su r face  o f  t he  moon, o r  i n s t a n t  
r e p l a y  i n  slow mot ion,  o r  20-year o l d  reruns o f  "Lucy", man's i n t e r a c t i o n  w i t h  a 
l a r g e  p a r t  o f  h i s  i n f o r m a t i o n  environment i n  psycho log i ca l  terms, may be as detached 
as t h e  out -o f -body exper iences descr ibed by psych ics .  
Bryan B e a t t k  d iscussed t h e  f u n c t i o n  t h a t  t h e  media serve f o r  modern man i n  t he  
f o l l o w i n g  way: 
Unlike  t h e  p r i m i t i v e  man who knew by  d i r e c t  con tac t  t h e  bounds o f  h i s  world and t h e  
form t h a t  i t  t o o k ,  modern man's i d e a  o f  the  wor ld ' s  landscape and h i s  p lace  i n  i t  i s  
determined by  the  information which t h e  communications media b r i n g  t o  him. In l a r g e  
p a r t ,  t h e s e  a c t  a s  s u b s t i t u t e s  f o r  him, g i v ing  him a  s ense  o f  o r i e n t a t i o n  t o  h i s  
wor ld .  Because modern man l a c k s  any r ea l  c o n t a c t  w i t h  h i s  f e l l o w  men, t h e  vicarious 
p l easure s  o f f e r e d  through t h e  media such a s  minor wars ,  d i v o r c e s ,  r a p e s ,  k i l l i n g s ,  
p o l i t i c a l  s t a t e m e n t s ,  a l l  a c t  a s  replacement a c t s  f o r  t h e  d i r e c t  s ensory , r e sponse  
primitive man f e l t  o v e r  t h e  d i r e c t  exper ience  o f  t h e  hun t ,  t h e  t e r r i t o r i a l  p r o t e c t i o n  
o r  t h e  k i l l  ... However, t h i s  mass media man i s  p r imar i l y  an o b s e r v e r ,  a  pas s i ve  r e c i p  
i e n t  o f  t h e  cons tan t  barrage  o f  image,  sound, and p r i n t  p r o j e c t e d  a t  him. Every once 
i n  a  wh i l e  he may respond,  b u t ,  g e n e r a l l y ,  he does  s o  w i t h i n  t h e  narrow l i m i t s  de f ined  
by  t h e  mass media.  He i s  b a s i c a l l y  a  r e c e p t o r  a l l ow ing  mass media t o  f i l l  t h e  v o i d s  
o f  p a r t i c i p a t i o n  w i t h  pre-edi  t e d ,  h igh l y  s e l e c t i v e  news and en t e r ta inmen t .  ' 
The a t t emp t  on the  p a r t  o f  some i n d i v i d u a l s  t o  connect themselves i n  a more d i r e c t  
f ash ion  w i t h  t h e  l a r g e r  environment through a c t s  o f  ou t rage such as hostage-taking, 
h i j a c k i n g ,  and s t r e e t  sn ip ings,  designed t o  a t t r a c t  t h e  a t t e n t i o n  o f  t h e  news media, 
demonstrate t h e  processes o f  a l i e n a t i o n  taken t o  an extreme. Al though some such a c t s  
a r e  p o l i t i c a l ,  a l a r g e  number a r e  h i g h l y  persona l .  
A t  t h e  same t ime  t h a t  t he  i n d i v i d u a l  i s  o n l y  v i c a r i o u s l y  i nvo l ved  w i t h  t he  l a r g e r  
environment, he knows l e s s  than ever  about many f a c t s  o f  h i s  imnedia te  surroundings. 
The t y p i c a l  i n d i v i d u a l  w i l l  know more about  Char les Manson, f o r  example, o r  Gary 
Gilmore, than he knows about t he  i n d i v i d u a l s  on h i s  town c o u n c i l .  He i s  more l i k e l y  
t o  vo te  i n  a P r e s i d e n t i a l  e l e c t i o n  than i n  a s t a t e  e l e c t i o n  o r  mayoral con tes t .  He 
may w e l l  watch t h e  n a t i o n a l  news i n  pre ference t o  t he  l o c a l  news. 
The term " c e n t r i f u g a l  c u l t u r e "  cou ld  be co ined t o  desc r i be  t h i s  tendency f o r  t he  
e l e c t r o n i c  communication media t o  en la rge  peop le ' s  i n f o r m a t i o n  arena i n  a way which 
puts  an emphasis on remote happenings. The economic s t r u c t u r e  o f  t h e  media i s  depend- 
e n t  on the  l a r g e s t  audience poss ib le .  Th is  means t h a t  much o f  t h e  i n f o r m a t i o n  rece i ved  
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w i l l  be from remote locat ions.  The need for  broad appeal w i l l  a l so  favor  the b i z a r r e  
o r  outrageous packaged i n  e a s i l y  digested gobbits.  I n  the same way, time r e s t r a i n t s  
make the coverage of the news s u p e r f i c i a l ,  where events are represented i n  abst ract  
form. M r .  Average Man from Main S t ree t  i s  l i v i n g  i n  the hole of an in format ion 
doughnut. 
Conclusions 
Over the past  twenty years much concern has been expressed regarding t e l e v i s i o n ' s  
in f luence on mani festat ions o f  violence i n  soc iety .  H i lde  Himmelweit's studies i n  
England served as a precursor t o  numerous Royal Comnissions and Courts o f  Inqui ry ,  
the Surgeon General's repor t  i n  the U.S., and the recent  LaMarsh i n q u i r y  i n t o  the 
e f f e c t s  o f  v io lence on t e l e v i s i o n  on Canadian soc iety .  
On the one hand, the e lec t ron ic  media are seen t o  be responsible f o r  producing a 
more involved i n d i v i d u a l  w i t h  a greater  empathy w i t h  an investment i n  people and 
places beyond the compass o f  h i s  immediate environment. For example, i n  McLuhan's 
e a r l y  wr i t i ngs ,  he predic ted the growth o f  a  global parochial ism created by the 
world networks o f  t e l e v i s i o n ,  a  global v i l l a g e  populated by people w i t h  a much higher 
l e v e l  o f  involvement than any previous generation. On the other  hand, both academics 
and the general pub l i c  have sought t o  connect a t t i t u d i n a l  changes, perceived as 
negative ones and espec ia l l y  manifest i n  the young, t o  the influences o f  te lev is ion .  
Any seeming con t rad ic t ion  between these two po in ts  o f  view i s  genera l ly  reconci led by 
p lac ing the r e s p o n s i b i l i t y  f o r  any negative e f f e c t s  o f  the media on i t s  packaged con- 
tent ,  r a t h e r  than on i t s  form. It i s  general ly 'proposed t h a t  i f  i t s  content were o f  
higher q u a l i t y ,  the problems bel ieved t o  be generated by the media would disappear. 
It may be very important t o  look a t  violence as a s i g n i f i c a n t  p a r t  o f  the environ- 
ment t h a t  i s  shaping the ind iv idua l  i n  modern soc iety .  However, the proposi t ions 
Al i ena t i on ,  p u t  forward i n  t h i s  a r t i c l e ,  if accepted, imply concerns t h a t  are more complex. The 
Anomie Said Due form o f  the media i t s e l f ,  i t s  remoteness, i t s  analogue content, the supercial  i t y  w i t h  
TO mss of which i t  must necessar i ly  t r e a t  issues, growing ou t  o f  the demands o f  time compression, 
Personal Contac t  i t s  economic base. a l l  i n f luence  the development of; a p a r t i c u l a r  k ind  o f  man. Anomie 
and a l i e n a t i o n  theory suggest t h a t  modern i n d u s w i a l  man i s  already s u f f e r i n g  the 
e f f e c t s  o f  removal from in t imate  contact w i t h  h i s  environment. Telev is ion removes him 
s t i l l  a  stage fu r ther .  
Inherent i n  the gemeinschaft/gesellschaft d i s t i n c t i o n  i s  a  temptat ion t o  overlook 
the various kinds o f  wor ld  view appropriate t o  each p o s i t i o n  along a continuum o f  
soc ia l  development. However, even the idea o f  a  continuum may be r e s t r i c t i v e  as i t  
impl ies u n i d i r e c t i o n a l  sca l ing  between two poles. Perhaps a h e l i c a l  form would 
b e t t e r  accomnodate the p o s s i b i l i t y  o f  c y c l i c a l  development i m p l i c i t  i n  the not ion o f  
the higher l e v e l  o f  comnunication re in t roducing the p o s s i b i l i t y  f o r  un iversa l  paro- 
chial ism. The cyc le  approach may be p a r t i c u l a r l y  appropr ia te t o  a study o f  the in -  
f luence of comnunication on society. What has happened i n  the development o f  communi- 
ca t ion  techniques i s  t h a t  successive developments i n  symbolic systems and transmission 
modes, i n  the f i r s t  place, tended t o  move the comnunication away from the body. Speech 
o f fe red  the possi b i l  i t y  o f  operat ing through intermediate agents bu t  1  acked p rec is ion  
con t ro l  because memory was involved. Wr i t i ng  o f fe red  much higher leve ls  o f  prec is ion,  
espec ia l l y  over time and distance, b u t  i t  l o s t  much o f  the a f f e c t i v e  content o f  d i r e c t  
i n te rac t ion .  The telephone and rad io  reintroduced some of the personal content i n  the 
form o f  audio cues. Telev is ion returned more o f  the body and much o f  the nonverbal 
content of communication. With the prospect o f  the development o f  hologram three 
dimensional comnunication, the r e t u r n  o f  the body i s  almost complete. However, the 
i n t e r a c t i o n  i s  very d i f f e r e n t  from t h a t  o f  the h igh ly  personal transact ions o f  t r i b a l  
man. This d i s t i n c t i o n  i s  f requent ly  underplayed i n  the zealousness of those who pu t  
forward the p ropos i t i on  t h a t  the new communication media w i l l  b r i n g  ever higher l e v e l s  
o f  soc ia l  involvement and concern. 
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Benjamin Singer (Toronto: Copp Clark  Publ i shing Company, 19721, pp.27-28 
I b i d . ,  p .  28 
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J a c q u e s  V a l l e e , R o b e r t  J o h a n s e n ,  and K a t h l e e n  S p a n g l e r ,  "The  Computer C o n f e r e n c e .  An A l t e r e d  S t a t e  o f  
Communication?" The  F u t u r i s t  9  ( J u n e  1 9 7 5 ) .  pp.  116-117 
Marsha l l  McLuhan, The Medium I s  The Massage (New Y o r k :  Bantam, 1 9 6 7 )  
An i n t e r e s t i n g  s t u d y  b e i n g  done  a t  the p r e s e n t  t i m e  i s  b y  John L i l l y ,  a  r e s e a r c h e r  i n t o  d o l p h i n  com- 
munica t i o n .  L i l l  y  h a s  reached  t h e  c o n c l  u s l o n  t h a t  o n e  d i f f i c u l t y  i n  s t u d y i n g  human-dolphin communi- 
c a t i o n  i s  t h e  r e l a t i v e l y  s l o w  r a t e  o f  human communica t ion ,  a r a t e  t o o  s l o w  t o  s u s t a i n  d o l p h i n  i n t e r e s t .  
A c c o r d i n g  t o  Communicat ion N o t e s ,  V o l .  3 ,  N o .  1 1 ,  November 1 9 7 7 ,  p .  1 ,  L i l l y  i s  a t t e m p t i n g  t o  g a i n  t h e  
i n t e r e s t  o f  computer  s p e c i a l i s t s ,  l i n g u i s t s ,  and o t h e r s  t o  u s e  " r e a l  t i m e  c o m p u t e r  c o m p r e s s i o n  t o  
speed  u p  t h e  human-dolphin communica t ion  i n t e r f a c e " .  
Marsha l l  McLuhan, ~ n d e r s t a n d i n g  Media (New Y o r k :  S i g n e t ,  l 9 6 4 ) ,  p .  36 
S e e  CBC f i l m  "The  Language o f  T e l e v i s i o n " ,  e s p e c i a l l y  t h e  segment  d e a l i n g  w i t h  t e l e m p a t h y  . 
S t e w a r t  Ferguson ,  The I m p l i c a t i o n s  i n  S a t e l l i t e  T e l e v i s i o n  f o r  S o c i a l  and P o l i t i c a l  Change i n  t h e  T h i r d  
W o r l d ,  u n p u b l i s h e d  Ph.D. d i s s e r t a t i o n ,  I n d i a n a  U n i v e r s i t y ,  1976 .  
S e e  C o n t r o l  o f  t h e  Direct B r o a d c a s t  S a t e l l i t e :  V a l u e s  i n  C o n f l i c t ,  The  Aspen I n s t i t u t e  Program o n  
Comnunica ti o n s  and S o c i e t y  , S e r i e s  o n  Communicat ions , TV, 1 9  7 4 .  
Ferguson 
B. L .  W h o r f ,  " S c i e n c e  and L i n g u i s t i c s ,  " Technology  ~ e v i e w  ( A p r i l  1 9 4 0 )  
I b i d .  
S e e  E.T. H a l l ,  The  S i l e n t  Language (New Y o r k :  Doubleday and Company, 1 9 5 9 )  ; a l s o  E.T. H a l l ,  The Hidden 
Dimension !New Y o r k :  Doubleday and Company, 1966 
T h i s  c o n f o r m s  t o  the b a s i c  p r o p o s i t i o n s  p u t  forward b y  Leon F e s t i n g e r  i n  t e r m s  o f  t h e  r a t i o n a l i z a t i o n  
o f  e f f o r t  rvpended  o n  a  t a s k ,  however f u t i l e  t h e  t a s k .  Leon F e s t i n g e r ,  A Theory  o f  C o g n i t i v e  Dissonance  
( S t a n f o r d :  S t a n f o r d  U n i v e r s i t y  P r e s s ,  1 9 5 7 )  
Bryan B e a t t y ,  "Monopol ies  and O l i g o p o l i e s  o f  the Media," Media Probe V o l .  3, No. 4  ( S p r i n g  1 9 7 7 )  pp.2-3 
CANAD I AN B I O G R A P H Y  AWARDS 
NEW ACS BIOGRAPHY SERIES - FUNDS AVAILABLE TO SCHOLARS FOR THE PREPARATION OF MANUSCRIPTS 
- 
The r s s o c i a t i o n  o f  Canadian Stud ies  i s  pleased t o  announce a  p r o j e c t  i n  Canadian biography as 
one o f  the  a c t i v i t i e s  made p o s s i b l e  by a  major  th ree-year  g r a n t  t o  t he  Assoc ia t i on  f rom the  
Department o f  t h e  Secre tary  o f  S ta te .  
The Assoc ia t i on  i s  a b l e  t o  p rov ide  research and w r i t i n g  ass is tance f o r  t h e  p r e p a r a t i o n  o f  t h ree  
b iograph ies  o f  p romicent  Canadian f i gu res .  These f i g u r e s  may have had t h e i r  careers  i n  any area 
o f  t h2  Canadian past ,  b u t  those whose l i v e s  were l a r g e l y  i n  t h e  t w e n t i e t h  c e n t u r y  would be o f  
spec ia l  i n t e r e s t  t o  the  p r o j e c t .  The b iog raph ies  a r e  expected t o  address themselves t o  a  f t u d e n t  
audience, bo th  mderg radua te  and graduate,  as w e l l  as t o  teachers,  and a l s o  t o  t he  general  p u b l i c .  
An upper l i m i t  o f  manuscr ip t  l e n g t h  has been s e t  a t  300 pages, and t h i s  shou ld  i n c l u d e  app rop r i a te  
documen t~ t i on .  Pub1 i c a t i o n  arrangements w i l l  be t he  concern o f  au thor  and p u b l i s h e r ,  b u t  t he  
A s s o c i a t i o r  w i l l  a s s i s t  au thors  i n  making c o n t a c t  w i t h  pub l i she rs  a t  an e a r l y  stage. 
A p p l i c a t i o n s  f o r  research and w r i t i n g  ass is tance a r e  now i n v i t e d .  Each g r a n t  may r e a c h t o  a  
t o t a l  o f  $4500, payable i n  t h r e e  i ns ta lmen ts :  when t h e  award i s  made i n  September 1979; on an 
e v a l u a t i o n  o f  progress achieved one yea r  a f t e r  t he  award; on successful  comple t ion  o f  a  manuscr ip t  
o f  pub1 i s h a b l e  qua1 i t y  by t he  dead1 i n e  o f  September 1, 1981. 
A p p l i c a t i o n s  shou ld  be rece i ved  by t h e  Assoc ia t i on  by September 1, 1979. They shou ld  take t h e  
form o f  a  prospectus of 2-3 pages, o u t l i n i n g  t h e  reasons f o r  t he  cho i ce  o f  t h e  f i g u r e  t h e  a p p l i c a n t  
proposes t o  w r i t e  about  i n  t h e  biography; t h e  na tu re  of t h e  research t h a t  w i l l  be needed, and t h e  
p l a n  f o r  c a r r y i n g  i t  out ;  t he  genera l  t rea tment  t h e  a p p l i c a n t  has i n  mind f o r  h i s  sub jec t ;  t he  
t ime tab le  f o r  research and w r i t i n g ;  a  c u r r i c u l u m  v i t a e ,  i n c l u d i n g  a  l i s t  of p u b l i c a t i o n s ,  research 
p r o j e c t s ,  o r  o t h e r  r e l e v a n t  a c t i v i t i e s .  
App l i ca t i ons  w i l l  be ad jud i ca ted  prompt ly  a f t e r  t he  dead l i ne  o f  September 1, 1979, and t h e  th ree  
awards w i l l  be announced by September 30, 1979. The e d i t o r i a l  committee i s  composed o f  Pro fessors  
Francess 6 .  Halpenny (chairman),  Facu l t y  of  L i b r a r y  Science, U n i v e r s i t y  of Toronto; Michael  B l i s s ,  
Department o f  H i s to ry ,  U n i v e r s i t y  of  Toronto; and E l i zabe th  Waterston, Department o f  Eng l ish ,  
U n i v e r s i t y  o f  Guelph. Any member of  t h i s  committee w i l l  be g lad  t o  t a l k  t o  a p p l i c a n t s  who wish t o  
i n q u i r e  f u r t h e r  about t he  terms of  r e fe rence  f o r  t he  awards be fo re  making an a p p l i c a t i o n .  
Please send you r  prospectus and c u r r i c u l u m  v i t a e  t o :  THE ASSOCIATION FOR CANADIAN STUDIES, 
1750 F inch Avenue East, Wi l lowdale,  On ta r i o  M2J 2x5. 
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